Tonight’s composers belong to the post-Trinity (Tyagarajah, Dikshitar and Shyama Shastri) group. Iyer (1924-) is one of the foremost living composers. Accomplished in Indian languages and well-versed also in Hindustani and Western classical music, his compositions were published by the International Foundation for Carnatic Music in June 2001. Achari is a Chennai-based composer who has set music to his own lyrics as well as to poems from the extensive Tamil literature. Vasudevachar (1865-1961) composed some 200 songs including a tala-ragamalika covering the 35 talas and a Ramayana dance-drama for Rukmini Devi Arundale (1904-1986), the bharatanatyam dancer and founder of Kalakshetra, the arts centre in Chennai. Bharathiyar (1882-1921) was a Tamil nationalist poet whose works were important in the Indian independence movement. He translated the Bhagavad Gita into Tamil, was editor of the magazine India and also set music to some of his poems including Chinnan chiru kiliye.
F Mendelssohn (1809-1847)

Variations Serieuses Op 54
Mendelssohn wrote 3 sets of variations for the piano in 1841 in a great mood of enthusiasm. The Op 54 variations were the first and by far the best; they also rank as his finest large work for solo piano. The theme is tranquil and somewhat melancholy and the seventeen variations which follow, virtually without interruption, display very varied and resourceful keyboard writing.

J Brahms (1833-1897)


Four Serious Songs Op 121


Brahms wrote two major works on biblical texts, A German Requiem (1868) and Four Serious Songs  (Vier Ernste Gesange, 1896). The first song is set to four verses of Ecclesiastes 3 which describes death as the same fate for men and for beasts, for both are given one breath and both return to dust. The second, set to three verses of Ecclesiastes 4, records the anguish and misery of the oppressed who would be better dead than living. The third song, set to the first 3 verses of Ecclesiasticus 41, contrasts the bitter call of death to those who are happy and healthy with its welcome call to those who are weak and are suffering. Both Ecclesiastes and Ecclesiasticus (included only in the Catholic bible) are Old Testament books on secular wisdom pertinent to the visible world (‘under the sun’). Ecclesiastes was authored by King Solomon and Ecclesiasticus by Jesus Sirach of  Jerusalem, who lived two hundred years before Christ. In the fourth song, Brahms sets to music the first 3 and the last 2 verses of 1Corinthians 13 which glorifies the value and the power of love. Brahms’ songs on death anticipated his own (of cancer) and of Clara Schumann (1819-1896). The optimistic final song arose from Brahms’ conception of Clara as the most beautiful experience of his life, it's greatest wealth, and noblest content. 
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The Kuala Lumpur Chamber Music Players

present
MUSIC to WORDS

Claris Chin (soprano)

Pathma Ponnusamy (voice)

Eddy Chin (bass)

Premila Vadiveloo (piano)

Prem Vadiveloo (piano)

James Vadiveloo (piano)

Sivabalan Shanmuga Sundram (mrindangam)

Vijayalakshmi Kulaveerasingam (violin)

Friday and Saturday, 1 and 2 March, 2002

53, Jalan Terasek Tujuh, Bangsar Baru

8.30 pm

Programme

1. 
R Schumann


A Woman's Love and Life Op 42 






Since I have seen him






He, the most glorious of all






I cannot grasp, nor believe it






You ring on my finger






Help me my sisters






Sweet friend






On my heart, on my breast






Now you have caused me the first pain

    
Claris Chin (soprano), James Vadiveloo (piano) 

2.
L van Beethoven


Sonata in E minor Op 90  

Lively and expressively

Not too fast and very song-like

    
Premila Vadiveloo (piano) 

3.
Tanjavur Sankara Iyer

Mahadeva siva sambo






raga : revathi

tala : adi

    
Sambantha Moorthy Achari
Venum nin arul thara venum






Raga : hemavathi

tala : adi

    
Mysore Vasudevachar 

Sree hari vallabey






Raga : suddha dhanyasi
tala : adi

    
Mahakavi Bharathiyar

Chinnan chiru kiliye






raga : ragamalika

tala : tisra gati adi

   
Pathma Ponnusamy (voice), Vijayalakshmi Kulaveerasingam (violin), Sivabalan     

  
Shanmuga Sundram (mrindangam) 

4.
F Mendelssohn


Variations Serieuses Op 54 

   
Prem Vadiveloo (piano) 

5.
J Brahms 


Four Serious Songs Op 121 






One thing befalleth the beasts 

(Ecclesiastes 3)






So I returned (Ecclesiastes 4)






O death, how bitter (Ecclesiasticus 41)

Though I speak with the tongues of men

(1Corinthians 13)

   
Eddy Chin (bass), James Vadiveloo (piano)

Programme Notes

R Schumann (1810-1856)


A Woman’s Love and Life Op 42

Schumann composed A Woman’s Love and Life (Frauenliebe und Leben) in 1840, the year of his marriage to Clara. Set to poems by the German poet and naturalist, Adelbert von Chamisso (1781-1838), the eight songs in the cycle describe how a God-like man chooses his bride, fathers a child and dies.  In the first, the woman is dazzled by her man who by the second poem, has become a distant star and she, an unworthy maid. In the third song, she is in utter disbelief that she is the chosen one and wishes now to die in this dream. The ring in the fourth is the symbol of giving herself completely. The fifth song calls on her sisters to prepare her for her bridegroom; the sixth announces her pregnancy, but she sees only her husband in the coming baby and not herself. When the baby does arrive, she realises that only a mother's joy is real and men are to be pitied. In the last song, the bereavement is bitter and painful, the world is now empty and she withdraws into herself. In this song cycle, which ends with a deeply felt piano monologue, it is the music of Schumann which has captivated audiences rather than Chamisso’s extreme notions of female passivity.

L van Beethoven (1770-1827)

Sonata in E minor, Op 90

It is customary to divide Beethoven’s 32 piano sonatas as well as his other musical output into three periods based on style and chronology. The first ten sonatas  (through to Op 14), influenced by the classical principles of Haydn and Mozart, comprise the first period, up to 1802. The following 17 sonatas (through to Op 90) comprise the second period, up to 1816, in which Beethoven experimented with style, form and content and developed an individualism which reached its maturity in the last five sonatas of the third period – abstract, meditative and contrapuntal with only an incidental resemblance to classical patterns. The customary 3 or 4 movement form was not followed in three of Beethoven’s sonatas - Op 79, Op 90 and Op 111 - which have only 2 movements. The movements of Op 90, written in 1814 and dedicated to Count Lichnowsky on the occasion of his engagement, are in sonata and rondo form respectively.  

Carnatic songs

The voice is pre-eminent in Carnatic music because it conveys both music and lyrics. The fountain of all the arts, it is a solo instrument as well as an indispensable accompaniment to dance and drama. Unlike in western music, most Carnatic composers wrote the lyrics to their music in the languages of Sanskrit, Tamil or Telugu. Being a religious tradition, the lyrics to Carnatic music are in praise of the gods – the first three songs in this recital are in praise of Lord Siva, Lord Muruga and Goddess Maha Lakshmi, respectively. 

