strict fugue, a contrapuntal or polyphonic musical form which interweaves a fixed number of melodic strands or voices. The Fantasia, which is 'chromatic' because it often strays from its home key, has three sections: toccata, a virtuoso section of rapid scales and broken chords, recitative, which imitates a 'spoken' dramatic passage and a final section of both virtuoso and dramatic elements. The Fugue has three voices, each announces the theme in turn whilst the others continue with counterpoint. The theme is then introduced in other keys separated by freer episodic passages, some only in two voices, others reinforced by chords and octaves. A heightened use of the latter marks the close of the Fugue which

ends with a masterful reference to the toccata element of the Fantasia. 


L van Beethoven (1770-1827)

Sonata in C minor Op 111
This work displays three musical forms, fugue, sonata and theme and variations. Sonata form is homophonic with three clear divisions, the 'exposition' in which contrasting themes or subjects are introduced, the 'development', which works and expands this material through different keys, harmonic and rhythmic devices and a 'recapitulation', which re-states the themes. The first movement combines fugue and sonata form, a major pre-occupation of classical composers and a 

problem which Beethoven grappled with 4 times in his last 5 sonatas. The main theme of the Allegro is monophonic, as in a fugue, but the counter-subject is homophonic, as in a sonata. Beethoven follows with a third statement which is a double fugue (fugue with two themes) and a dotted rhythm homophonic theme. The development is brief, a double fugue based on the harmonies of the maestoso; the recapitulation ends with a coda which serves to prepare for the second movement. 

Theme and variation form, popular with all composers, involves the statement of a theme in all its simplicity, then repeated many times with changes that do not conceal its identity. In the Op 111, the Arietta theme on a waltz by Diabelli has 6 variations. These change in speed (doubling from eighths to sixty-fourths), introduce perpetual motion, add a coda which contains a triple trill, recalls the main theme over an elaborate bass and finally re-delivers the theme combining the slowest and fastest motion over and below a trill. The movement ends with  fragments of the theme and a surprisingly modest final chord.
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present
ANYONE CAN PLAY! 
Claris Chin (soprano)

Premila Vadiveloo (piano)

James Vadiveloo (piano)

with

Leong Pei Yee (piano)

Wong Poh Lee (piano)

Latifah Hamzah (piano)

Casey Koh (clarinet)

 Yong Joh Lin (piano)

Friday and Saturday, 8 and 9 April, 2005

53, Jalan Terasek Tujuh, Bangsar Baru

8.30 pm

Programme

1.
D Milhaud


Catalogue de Fleurs






La Violette - Le Begonia






Les Fritillaires - Les Jacinthes






Les Crocus - Le Brachycome






L'Eremurus





Claris Chin (soprano), James Vadiveloo (piano) 

2.
J S Bach


Chromatic Fantasia and Fugue

Premila Vadiveloo (piano)

3. 
R R Bennett


The Aviary 






The Birds Lament - The Owl






The Early Nightingale






The Widow Bird - The Lark
Claris Chin (soprano), James Vadiveloo (piano)

4.
L van Beethoven

Sonata in C minor Op 111






Maestoso - Allegro con brio ed appasionato

Arietta - adagio molto semplice e cantabile
James Vadiveloo (piano)

5. 
L Berkeley 


Polka

Leong Pei Yee (piano)

6. 
F Chopin 


Nocturne in D flat major, Op 27 No 2
Wong Poh Lee (piano)

7.
F Liszt



La Campanella


Latifah Hamzah (piano)

8.
C M von Weber


Clarinet Concerto in F minor Op 73





Rondo - Allegretto 
Casey Koh (clarinet), Yong Joh Lin (piano) 
Programme Notes

Anyone Can Play! was conceived to provide a performance platform for those with interest and ability but without auditions, strangely, a daunting prospect for many Malaysians. To ensure reasonable programme content, we therefore decided that the 'regulars' would perform first, before we welcomed the newcomers. Tonight's formal programme explores form in music, or musical architecture, the various shapes and designs through which the bricks and mortar of musical ideas, melody, rhythm and harmony, reach our minds and senses.

Darius Milhaud (1892-1974)

Catalogue de Fleurs

Richard Rodney Bennett (1936-) 
The Aviary

The form of most songs are strophic or through-composed, the former is based on the musical repetition of a formal section (verse) analogous to the repeated rhyme scheme in stanzas of poetry, the latter in which each verse is set to different music. Simple ternary or three-part form with the outer sections similar and the middle section different, are also sometimes employed. Unlike instrumental music, vocal compositions do not require complex structures as the text provides all the necessary inputs, the music merely serving to enhance it.  

Milhaud, was a French countryman at heart and a pastoral character pervades his works. Catalogue de fleurs are short, single stanza, through-composed songs which describe a flower or how best to cultivate it! 

Bennett, a very versatile British composer wrote two nature-inspired song cycles for children, The Aviary and The Insect World in 1965. Set to poems by Clare, Tennyson, Coleridge and Shelley, the songs in The Aviary are strophic or simple ternary and blend text with resourceful and harmonically inventive music.

J S Bach (1685-1750)


Chromatic Fantasia and Fugue BWV 

903

This is without doubt, a stunning masterpiece of the keyboard literature. Written to commemorate the death of his first wife, Maria Barbara, it was begun in Cothen in 1720 but completed several years later in Leipzig. The term 'fantasia' refers to a prelude of freely constructed musical form which Bach follows with a

